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Marimba



I
Slow, quasi senza tempo

 
Fermata ad lib. in the first 6 bars.
They indicate freedom of streching time.

    


soft mallets (with no slap or contact noise)

hardly audible
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From now on fermatas are allways 
rythmical free.
Take whatever much time you need. 
Or dare!?  
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Fast, very fluently, a little misterious
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(Still soft mallets!)
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(The following bars are a to be thought of (and played) as a carefully written out accellerando
first for right hand and secondly for left hand. The overall feeling of two accellerandos opposed to
a constant beat is more important than the exact precision in each bar. )
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